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Colchester Chamber Choir performed its inaugural concert in January 2010. The 

group comprises around twenty eight auditioned, mixed voices.

The choir performs challenging works suitable for the smaller choir, particularly from the 

pre-baroque era and the 19th and 20th centuries. Lesser known works in their original 

language are given special attention. 

Musical Director Michael Roderick Earle studied as a Choral Scholar in the renowned 

St. John’s College Choir, Cambridge.  He was a principal baritone with the Royal Opera 

House, Covent Garden for twenty-one years singing over sixty solo roles and has sung in 

opera and concerts all over the world. In autumn 2010 Roderick created the role of King 

Lear in Alexander Goehr's Promised End at the Royal Opera House and in spring 2011 at 

the Teatro Colon in Buenos Aires he sang Nekrotzar in Ligeti's Grand Macabre. He is also 

a part-time singing professor at The Royal College of Music, London. 

The choir is delighted to have the services of Peter Humphrey as rehearsal pianist.  

We would also like to acknowledge the expert advice of Peter Holman and Crispian 

Steele-Perkins in preparing the music for this concert.
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Brass instruments with voices have been employed by composers 
from medieval times to lend grandeur and solemnity to occasions 
of ceremonial and celebration. In Germany and Austria a tradition 
developed than can be traced from the early baroque composers like 
Schütz through the classical composers such as Mozart and Beethoven 
to Bruckner in the late romantic period.  Trombones or sackbuts, in 
particular, were associated with moments of solemnity. 

Heinrich Schütz ,1585-1672, was possibly the most important composer in Germany in 
the period before Bach.  He spent most of his life in Dresden at the court of the 
Elector of Saxony.  Jauchzet dem Herren comes from his First 
Book of Psalms of David published in 1619. Ten years before he 
had visited Venice to study with Giovanni Gabrieli, c.1554-
1612, and the influence of the Venetian antiphonal or polychoral 
style is very obvious in this work. Gabrieli’s own motet O magnum 
mysterium, written for Christmas at St. Mark’s Venice, begins the 
second half of our programme.

Henry Purcell, 1659-1695, spent most of his life in and around Westminster Abbey where 
he was a chorister and later organist. The 8 part Hear my prayer is thought to 
be the first section of a longer work, the remainder of which has been lost or 
was never completed. Written in the early 1680’s, like Remember not, Lord, it 
displays Purcell’s consummate artistry in counterpoint. The first set of Funeral  
sentences were written for use in the Abbey and alternate Verse and Full choir 
sections in the style of the Tudor composers, but the chromaticism employed 
is wholly unique. The coronation introit anthem I was glad was written for the 
coronation of James II in 1685. When James’ daughter, the much loved Queen 

Mary, died in 1694 there was a huge outpouring of national grief. Purcell supplied music 
for the funeral cortege march from Whitehall to the Abbey and added new music for Thou 
knowest Lord to the setting of the Funeral Sentences by Thomas Morley then in use for royal 
funerals. The Canzona was played after the anthem. The anthem was sung at Purcell’s own 
funeral less than a year later.

Anton Bruckner, 1824-1896, divided his compositional skills equally between the 
symphony and works for the church. The Libera me was written in 1854 for 
the funeral of the Prior of St. Florian, one of Bruckner’s benefactors. The two 
Aequale for three trombones were written at about the same time and were 
played at funerals for the reception of the coffin into the church. His 7 part Ave 
Maria was composed in 1861 after Bruckner became organist of Linz cathedral. 
It is one of the most dramatic settings of this prayer in the repertoire. Afferentur 
regi, also from this time, has optional trombone parts added at the dynamic 

climaxes. Tota pulchra es, Maria, from 1878, is a setting of a Marian text with tenor solo and 
organ and perhaps shows the influence of Liszt’s religious works. Ecce sacerdos was written 
in 1885 for the 1000th anniversary of the diocese of Linz and employs organ and trombones 
to magnificent effect. Brass and organ support the choir in massive blocks of harmony that are 
contrasted with more lyrical a cappella passages and a simple plainsong Gloria.



Programme

Jauchzet dem Herren Heinrich Schütz (1585-1672)
(kleiner chor: Hilary Sellers, Lehla Abbott, Paul Burt, Paul Torrington)  

Hear my prayer Henry Purcell (1659-1695) 

Funeral sentences            

 Man that is born of a women     

 In the midst of life       

 Thou knowest Lord the secrets of our hearts
(verses: Hilary Sellers, Lehla Abbott, Paul Burt, Paul Torrington)   

Aequale 1 Anton Bruckner (1824-1896) 

Libera me, Domine 

Aequale 2  

Interval

O magnum mysterium Giovanni Gabrieli (c1549-1611)
(alto solo: Lehla Abbott and Tessa Freebairn) 

Remember not, Lord, our offences Henry Purcell  

I was glad    

Music for the funeral of Queen Mary     

 March 

 Thou knowest  Lord the secrets of our hearts    

 Canzona 

Ave Maria   Anton Bruckner 

Afferentur regi         

Tota pulchra es Maria
(solo: Paul Burt)    

Ecce sacerdos  



Jauchzet dem Herren

Heinrich Schütz (1585-1672) 

Jauchzet dem Herren, alle Welt! 

Dienet dem Herren mit Freuden; 

kommt vor sein Angesichtt mit Frohlokken.  

Erkennet, daß der Herre Gott ist. 

Er hat uns gemacht 

und nicht wir selbst 

zu seinem Volk und zu Schafen seiner Weide. 

 

Gehet zu seinen Toren ein mit Danken, 

zu seinen Vorhöfen mit Loben. 

Danket ihm, lobet seinen Namen.  

Denn der Herr ist freundlich, 

und seine Gnade währet ewig 

und seine Wahrheit für und für.

Ehre sei dem Vater und dem Sohn 

und auch dem heilgen Geiste, 

wie es war im Anfang, jetzt und immerdar 

und von Ewigkeit zu Ewigkeit. 

Amen.  

Rejoice in the Lord, all the world!

Serve the Lord with joy;

Come before his presence with jubilation. 

Know that the Lord is God.

He has made us into his people,

not we ourselves,

and into the sheep of his flock.

Go in through his gates with thanks

and into his courts with praise. 

Thank him, praise his name. 

For the Lord is our friend,

and his mercy lasts for all time 

and his truth for ever and ever.

Honour be to the Father and the Son

and to the Holy Ghost

as it was in the beginning, now and for ever

and from eternity to eternity.

Amen.

(Psalm 100)



Hear my prayer, O Lord

Henry Purcell (1659-1695)

Hear my prayer, O Lord

and let my crying come unto thee

(from Psalm 102)

Funeral Sentences

Man that is born of woman

Man that is born of a woman

has but a short time to live

and is full of misery

He cometh up and is cut down like a flower;

he fleeth as it were a shadow

and ne'er continueth in one stay.

In the midst of life

In the midst of life we are in death:

of whom may we seek for succour,

but of thee, O Lord?

of whom may we seek for succour, O Lord,

who for our sins art justly displeased?

Yet, O Lord, O Lord most mighty,

O holy, O holy and most merciful Saviour,

deliver us not into the bitter pains 

of eternal death. 

Thou knowest, Lord, the secrets of our hearts

Thou knowest, Lord, the secrets of our hearts

shut not Thy merciful ears unto our prayer;

but spare us, Lord most holy,

O God most mighty,

O holy and most merciful Saviour,

Thou most worthy Judge eternal,

suffer us not at our last hour,

for any pains of death,

to fall away from Thee.

(Book of Common Prayer, Burial Service)



Libera me, Domine

Anton Bruckner (1824-1896)

Libera me, Domine, de morte aeterna

in die illa tremenda

quando coeli movendi sunt et terra,

dum veneris judicare saeculum per ignem.

Tremens factus sum ego et timeo,

dum discussion venerit atque venture ira:

quando coeli movendi sunt et terra. 

Deliver me, O Lord, from eternal death

on that awful day

when the heavens and earth shall be shaken

and you shall come to judge the world by fire.

I am seized with fear and trembling

until the trial is at hand and the wrath to come:

when the heavens and earth shall be shaken. 

(Requiem Mass for the Dead) 



O magnum mysterium 

Giovanni Gabrieli (c1549-1611)

O magnum mysterium

et admirabile sacramentum,

ut animalia viderent Dominum natum,

jacentem in præsepio.

Beata virgo, cujus viscera meruerunt

portare Dominum Christum, Alleluia!

O great mystery

and wondrous sacrament,

that animals should see the newborn Lord

lying in their manger.

Blessed is the Virgin whose womb was worthy

to bear the Lord Jesus Christ. Alleluia!

(Responsary for Matins of Christmas Day)



I was glad 

I was glad when they said unto me:

We will go, into the house of the Lord.

For thither the tribes go up, 

ev'n the tribes of the Lord:

to testify unto Israel, 

and to give thanks unto the Name of the Lord.

For there is the seat of judgement: 

even the seat of the house of David.

O pray for the peace of Jerusalem:

they shall prosper that love thee.

Peace be within thy walls:

and plenteousness within thy palaces.

Glory be to the Father,

and to the son:

and to the Holy Ghost;

As it was in the beginning,

is now and ever shall be:

world without end,

Amen.

(Introit Anthem from Coronation Service)

O great mystery

and wondrous sacrament,

that animals should see the newborn Lord

lying in their manger.

Blessed is the Virgin whose womb was worthy

to bear the Lord Jesus Christ. Alleluia!

(Responsary for Matins of Christmas Day)

Remember not, Lord our offences 

Henry Purcell (1659-1695)

Remember not, Lord our offences,

nor th'offences of our forefathers

neither take thou vengeance of our sins, 

good Lord

But spare us, good Lord.

Spare thy people, whom thou hast redeem'd

with thy most precious blood;

and be not angry with us forever.

Spare us, good Lord.

(Book of Common Prayer)

Thou knowest, Lord, the secrets of our hearts 

(see above for text)



Ave Maria 

Anton Bruckner (1824-1896)

Ave Maria, gratia plena, 

Dominus tecum. 

Benedicta tu in mulieribus 

et benedictus fructus ventris  tui, Jesus. 

Sancta Maria, mater Dei, 

ora pro nobis peccatoribus, 

nunc et in hora mortis nostrae. 

Amen. 

Hail Mary, full of grace

the Lord is with Thee.

Blessed art thou among women

and blessed is the fruit of thy womb, Jesus.

Holy Mary, mother of God

pray for us sinners, 

now, and at the hour of our death.

Amen.

(traditional prayer)

Afferentur regi 

Afferentur regi virgines post eam:

proximae ejus afferentur tibi

in laetitia et exsultatione:

adducentur in templum

regi Domino.

After her shall virgins be brought to the King:

her neighbours shall be brought to Thee 

with gladness and rejoicing: 

they shall be brought into the temple 

of the King, the Lord.  

(from the Mass for Virgins and Martyrs)



Tota pulchra es, Maria 

Tota pulchra es, Maria,

et macula originalis non est in te.

Tu gloria Jerusalem, 

Tu laetitia Israel.

Tu honorificentia populi nostri.

Tu advocata peccatorum.

Oh Maria!

Virgo prudentissima, Mater clementissima.

Ora pro nobis.

Intercede pro nobis 

ad Dominum Jesum Christum

Thou art all fair, Mary,

and the original stain [of sin] is not in you.

Thou art the glory of Jerusalem, 

Thou the joy of Israel, 

Thou art the honour of our people.

Thou art the advocate of sinners.

Oh Mary

Virgin most prudent, Mother most tender

Pray for us.

Intercede for us 

with Jesus Christ our Lord.

(Marian antiphon)

Ecce sacerdos

Ecce sacerdos magnus, 

qui in diebus suis placuit Deo. 

Ideo jurejurando fecit illum 

Dominus crescere in plebem suam. 

Benedictionem omnium gentium dedit illi, 

et testamentum suum 

confirmavit super caput ejus. 

Gloria Patri et Filio 

et Spiritui Sancto, 

Sicut erat in principio et nunc et semper, 

et in saecula saeculorum. 

Amen. 

Behold a great priest, 

who in his days pleased God. 

Therefore, by an oath, 

the Lord made him increase among his people. 

He gave him the blessing of all nations,

and confirmed his covenant 

upon his head. 

Glory be to the Father, and to the Son, 

and to the Holy Ghost, 

as it was in the beginning, is now 

and ever shall be, world without end. 

Amen. 

(Antiphon from Common of Confessors)
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Saturday 15 october 2011 at 7.30pm
St Botolph's church, St Botolph's Street

Colchester, Essex CO1 1PG 

 Songs for choir and piano from central Europe 
by Brahms, Smetana, Dvorak, Bartok and Kodaly


