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COLCHESTER CHAMBER CHOIR 

Since our first concert in January 2010 we have performed over thirty concerts in 
an increasing number of venues to an ever-growing audience. We are proud of our 
reputation for performances of remarkable quality, musicality, drama and imagination. 
This season we number thirty-two auditioned singers. 

We present varied programmes exploring the more challenging and less well-known 
repertoire, particularly from the pre-baroque period and 19th and 20th centuries. We 
have sung works from Gesualdo to Ives and in languages including Danish, Slovak and 
Czech. This year we performed in twenty-eight churches on one day in our first Choral 
Steeplechase, raising £2,500 for the Friends of Essex Churches and our own fund for 
our Choral Apprentice Scheme and for young musicians. 

Patrons
Peter and Jill Newton

Sopranos
Diana Childs, Katie Chippendale, Liz Curry, Anita Filer, Lesley Gunfield,  
Eleanor Loaring, Jennifer Lloyd, Linda Pearsall, Sophie Prestwich, Libby Ridley, 
Maxine Taylor 

Altos
Lehla Abbott, Patsy Cosgrove, Tessa Freebairn, Anne Marie O’Callaghan, Meg 
Prolingheuer, Lisa Roberts, Emma Scott-Smith, Mary Stamp, Eleanor Walters

Tenors
Will Howard, Gerald O’Beirne, Zachary Kleanthous, Andrew Marsden, 
Sean Moriarty, Amrit Nasta

Basses
Mark Barrett, Dominic Blanchard, Simon Bowen, Samuel Carbonero, Jonathan Francis, 
Stephen Smith, Paul Torrington

Peter Humphrey is the choir’s rehearsal pianist.



Roderick Earle was a principal baritone with the Royal Opera House, Covent 
Garden for twenty one years, singing more than sixty roles, and has sung in opera and 
concerts all over the world. In autumn 2010 Roderick created the role of King Lear 
in Alexander Goehr’s Promised End at the Royal Opera House and in spring 2011 he 
sang the title role in Ligeti’s Le Grande Macabre at the Teatro Colon in Buenos Aires, 
a role he first sang at the Adelaide Festival in 2010. In 2013 he sang the bass solo 
in Beethoven’s Ninth Symphony in Singapore. This spring, he sang the title role in 
Tippett’s King Priam for English Touring Opera, appearing at the Royal Opera House 
and Snape Maltings among many other venues around the country. The production 
won the coveted Olivier Award for Outstanding Achievement in Opera in 2014. In 2015 
he will be appearing as Hans Foltz in the English National Opera’s new production of 
Wagner’s The Mastersingers. Roderick is also a singing professor at The Royal College 
of Music, London and is Artistic Director of the Harwich Festival of the Arts 2015. 

Richard Moore read Music as Organ Scholar of St John’s College, Oxford, where 
he was responsible for the Chapel music programme, which included playing for a 
commercial recording alongside chapel liturgies. In September 2011 Richard took up 
a place at the Royal College of Music, studying Organ with David Graham, and in 2013 
graduated from the MMus degree with distinction, attaining the Walford Davies prize 
in organ performance. He continues his studies with David Graham. Until August 2014, 
Richard held the William and Irene Miller Organ Scholarship at St Paul’s Cathedral 
where, in addition to playing for services and training choristers, he also played at 
important occasions, including the funeral of Baroness Thatcher. A particular feature of 
Richard’s work has been improvisation: a prelude and fugue which marked the passing 
of Nelson Mandela can be found on the Cathedral’s YouTube account. 

Yau Cheng has held positions as Leverhulme Artist and Junior Fellow in Piano 
Accompaniment at Trinity Laban Conservatoire of Music and Dance. She earned both 
her Master and Bachelor of Music in Piano Performance from Indiana University 
Jacobs School of Music (USA), under the tutelage of Emile Naoumoff. Yau later 
continued her studies with Caroline Palmer at the Guildhall School of Music and 
Drama, gaining a Master of Music in Piano Accompaniment with distinction in the 
Guildhall Artists Programme. With work spanning three continents, Yau has performed 
in the Purcell Room at Southbank Centre, St Martin-in-the-Fields, Bristol’s Colston 
Hall, City of London Festival, Winchester Chamber Music Festival, venues in America 
and her native Hong Kong. 

Yau Cheng is kindly supported by choir patrons, Jill and Peter Newton.

Kensington Brass was formed in December 2011 by 10 students at the Royal College 
of Music. Kensington Brass are a versatile brass dectet, covering repertoire of all 
genres, from Baroque and Renaissance to Jazz and Film music. 
Trumpets: Thomas Barton, Adam Stockbridge, from Kensington Brass
Trombones: Gordon Maclachlan, Tom Griffiths, from Kensington Brass



Emile Naoumoff has been likened to both Vladimir Horowitz and Arthur Rubinstein 
as a pianist, displaying the fire of the former and the poetry of 
the latter.  Emile revealed himself as a musical prodigy at age 
five, adding composition to his studies a year later. At seven, he 
became the last disciple of Nadia Boulanger, who referred to him 
as “The gift of my old age”. He studied with her until her death 
in 1979. Mlle. Boulanger gave him the opportunity to work with 
Clifford Curzon, Igor Markevitch, Robert and Gaby Casadesus, 
Nikita Magaloff, Jean Francaix, Leonard Bernstein, Soulima 
Stravinsky, Aram Khachaturian and Yehudi Menuhin. Lord 

Menuhin conducted the première of Emile’s first piano concerto, with the composer 
as a soloist when he was ten years old. At the same time, he studied at the Paris 
Conservatory and at the Ecole Normale de Musique de Paris with Pierre Dervaux.
Upon the death of Mlle. Boulanger, Emile took over her classes at the summer sessions 
of the Conservatoire d’Art Americain in Fontainebleau. He was later appointed at the 
Conservatoire National Supérieur de Musique, Paris. 
Emile is regularly invited by the world’s premier orchestras and has worked closely 
with conductors such as Leonard Bernstein, Igor Markevitch, Leonard Slatkin, Mstislav 
Rostropovich and Eliahu Inbal. He has also collaborated with musicians including 
Jean-Pierre Rampal, Gerard Souzay, Yo-Yo Ma, Gary Hoffman, Olivier Charlier, Patrice 
Fontanarosa, Regis Pasquier, Philippe Graffin, Philippe Bernold, Gerard Caussé, Jean 
Ferrandis, Dominique de Williencourt and the Fine Arts Quartet. 
In recent years Emile has been invited to numerous music festivals and in 1996 opened 
his own summer academy in France, in the spirit of Nadia Boulanger. Since 1998, 
Emile has been a professor at Indiana University Jacobs School of Music. He is an avid 
composer of French mélodies, and is known for his mastery in transcribing music for the 
piano. Emile maintains a video journal of daily improvisations on his YouTube channel.

 

Concerto Sacré was begun in 1983 but the score was later lost and the piece was 
recomposed in 1999, receiving its première in Stuttgart in 2000. Essentially a concerto 
for piano and choir, tonight’s performance will be the UK première. The composer uses 
the words of the Latin Mass but this is not a liturgical piece. The Sanctus movement is 
placed after the Gloria and before the Credo to create a palindromic structure of short-
long-short-long-short movements with the Sanctus at its centre. Naoumoff draws on 
elements of eastern orthodox and western catholic traditional chant, combining them 
with prominent bell effects in the piano part to create a wholly original soundscape. 
This fusion of east and west was in part inspired by his own spiritual background and 
Nadia Boulanger’s Russian origins. Over the triplet figure in the opening bars of the 
Sanctus he writes ‘soul trembling’. This movement which starts tentatively builds to a 
mighty climax, bursting with confidence, at the words ‘Hosanna in excelsis’.



Zoltan Kodaly was born in 1882. Like his compatriot Bartok he was instrumental 
in collecting folksongs in his native Hungary. His last composition, 
Laudes Organi, was premièred in 1966, the year before his death, for 
the National Convention of the American Guild of Organists. Once 
described as a present from the ‘old’ world to the ‘new’, this work 
praises the organ, setting a twelfth century anonymous text that was 
discovered in a Swiss monastery. Like Naoumoff, Kodaly uses chant 
as one of his infl uences. In its turn, it is a concerto for organ and choir.

Flor Peeters was born in Belgium in 1903. He was an organist and teacher and his 
compositions display a fusion of baroque and renaissance techniques 
and 20th century musical language. In 1923 he was appointed 
organist of Mechelen cathedral, a position he held until his death 
in 1986. His Entrata Festiva for choir, organ, 2 trumpets and 2 
trombones was written in 1959. His Canticum Gaudii, for the same 
forces, written in 1972 with words in English despite its Latin title, 
will end the concert. 

Orlande de Lassus was born in Mons in the Spanish Netherlands (modern Belgium) 
in 1530. He spent much of his life in Italy and Bavaria, dying 
in Munich in 1594. Together with Palestrina and Victoria he is 
considered one of the fi nest and most infl uential composers of the 
second half of the 16th century. His 6 part Musica dei Donum is a 
setting of a non-liturgical text in praise of music and its ability to 
calm the senses. 

Peter Philips was born in England c. 1560 but in 1582 he left the country for 
good because of his catholic faith, never to return. In 1597 he was 
employed in Brussels and died there in 1628. Our programme 
features two works proper to the feast of Saint Cecilia – 22 
November. The 5 part Cantantibus Organis is probably his best 
known work but the magnifi cent 8 part Cecilia Virgo has only been 
revived in recent years.

Giovanni Gabrieli was born in Venice c. 1550. In the 1570s he went to Munich 
to study with Lassus. By 1584 he had returned to Venice and was 
appointed principal organist of St. Mark’s the following year. He 
wrote many canzonas in a variety of number of parts. In our concert 
his Canzona no. 4 will precede his mighty 19 part motet Buccinate 
which exhorts us to ‘Blow the trumpet’ and to praise God with 
strings, organ, drums and voices. 



PROGRAMME

Musica Dei donum  a6 Orlande de Lassus

Entrata Festiva op. 93 Flor Peeters
Richard Moore: organ

Thomas Barton and Adam Stockbridge: trumpets

Gordon Maclachlan and Tom Griffiths: trombones

Members of Kensington Brass

Cantatibus organis Peter Philips 

Cecilia Virgo Peter Philips 

Concerto Sacré (UK première)	 Emile Naoumoff 
Kyrie - Gloria - Sanctus - Credo - Agnus Dei

Yau Cheng: piano

INTERVAL

Canzona No. 3 a 4 Giovanni Gabrieli

Buccinate a19 Giovanni Gabrieli

Laudes Organi  Zoltán Kodály

Canticum Gaudii op. 118 Flor Peeters



Entrata Festiva op. 93  Flor Peeters

Christus vincit,  
Christus regnat,  
Christus imperat.

Christ conquers,  
Christ reigns,  
Christ commands.

Cantantibus organis Peter Philips

Cantantibus organis  
Cecilia virgo in corde suo  
soli domino decantabat dicens: 
Fiat cor meum et corpus meum 
immaculatum ut non confundar.

While the musicians played,  
Cecilia the virgin sang in her heart  
only to the Lord, saying:  
Lord, let my heart and body remain 
without stain, that I be not put to shame.

(antiphon for Vespers of the Feast of St. Cecilia)

Cecilia Virgo 

Cecilia virgo, tuas laudes universa  
concinit musicorum turba, 
ut tuis meritis  
supplices a Deo exaudiri possint. 
Iuncta voce et uno corde  
tuum nomen invocant, 
ut luctum mundi  
in paradisi gloriam  
mutare digneris; 
tuosque pupilos,  
tutelaris Virgo,  
aspicere velis, 
piam Dominam, inclamantes,  
et semper dicentes: 
Sancta Cecilia, ora pro nobis.

O virgin Cecilia, the worldwide multitude 
of musicians sings your praises,
and through your merits,  
supplicants may be heard by God.
With one voice and a single heart  
they call upon your name,
that you may be worthy of turning the 
mourning of the world into the glory of 
paradise;
and may you be willing, O protecting 
Virgin, 
to look upon your orphans,
who call upon Our Lady most merciful,  
forever saying:
Holy Cecilia, pray for us.

Musica Dei donum optimi trahit homines, 
trahit deos:
Musica truces mollit animos tristesque 
mentes erigit.
Musica vel ipsas arbores et horridas movet 
feras cunctisque solatia prestans.

Music, the gift of the supreme God, draws 
men, draws gods;
music makes savage souls gentle and 
uplifts sad minds;
music moves the trees themselves and 
wild beasts, affording solace to all.

Musica Dei donum  Orlandus Lassus



Concerto Sacre Emile Naoumoff

Kyrie

Kyrie eleison, Christe eleison, Kyrie eleison

Lord have mercy, Christ have mercy, Lord have mercy

Gloria

Gloria in excelsis Deo et in terra pax hominibus bonae voluntatis. Laudamus te, 

benedicimus te, adoramus te, glorificamus te, gratias agimus tibi propter magnam 

gloriam tuam. Domine Deus, Rex cælestis, Deus Pater omnipotens. Domine Fili 

unigenite, Jesu Christe, Domine Deus, Agnus Dei, Fílius Patris, qui tollis peccata 

mundi, miserere nobis; qui tollis peccata mundi, suscipe deprecationem nostram; 

Qui sedes ad dexteram Patris, miserere nobis. Quoniam tu solus Sanctus, tu solus 

Dominus, tu solus Altissimus, Jesu Christe, cum Sancto Spiritu: in gloria Dei Patris. 

Amen.

Glory to God in the highest, and on earth peace to people of good will. We praise you, 

we bless you, we adore you, we glorify you, we give you thanks for your great glory. 

Lord God, heavenly King, O God, almighty Father. Lord Jesus Christ, Only Begotten 

Son, Lord God, Lamb of God, Son of the Father, you take away the sins of the world, 

have mercy on us; you take away the sins of the world receive our prayer; You are 

seated at the right hand of the Father, have mercy on us. For you alone are the Holy 

One, you alone are the Lord, you alone are the Most High, Jesus Christ, with the Holy 

Spirit, in the glory of God the Father. Amen.

Sanctus

Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth. Pleni sunt coeli et terra gloria tua. 

Hosanna in excelsis. Benedictus qui venit in nomine Domini. Hosanna in excelsis. 

Holy, holy, holy, Lord God of Hosts. Heaven and earth are full of your glory. Hosanna in 

the highest. Blessed is he who comes in the name of the Lord. Hosanna in the highest. 



Credo 

Credo in unum Deum, Patrem omnipotentem, factorem caeli et terrae, visibilium 

omnium et invisibilium. Et in unum Dominum, Jesum Christum, Filium Dei 

unigenitum, et ex Patre natum ante omnia saecula. Deum de Deo, lumen de lumine, 

Deum verum de Deo vero, genitum, non factum, consubstantialem Patri: per quem 

omnia facta sunt. Qui propter nos homines et propter nostram salutem descendit 

de caelis. Et incarnatus est de Spiritu Sancto ex Maria Virgine: et homo factus est. 

Crucifixus etiam pro nobis sub Pontio Pilato: Passus, et sepultus est, et resurrexit 

tertia die, secundum scripturas. Et ascendit in caelum, sedet ad dexteram Patris. Et 

iterum venturus est cum gloria judicare vivos et mortuos: cujus regni non erit finis. Et 

in Spiritum sanctum Dominum, et vivificantem: qui ex Patre, Filioque procedit, qui 

cum Patre et Filio simul adoratur, et conglorificatur; qui locutus est per prophetas. 

Et unam, sanctam, catholicam et apostolicam Ecclesiam. Confiteor unum baptisma 

in remissionem peccatorum. Et expecto resurrectionem mortuorum et vitam venturi 

saeculi. Amen.   

I believe in one God, the Father almighty, maker of heaven and earth, of all things 

visible and invisible. I believe in one Lord Jesus Christ, the Only Begotten Son of God, 

born of the Father before all ages. God from God, Light from Light, true God from true 

God, begotten, not made, consubstantial with the Father: through him all things were 

made. For us men and for our salvation he came down from heaven, and by the Holy 

Spirit was incarnate of the Virgin Mary, and became man. For our sake he was crucified 

under Pontius Pilate, he suffered death and was buried, and rose again on the third day 

in accordance with the Scriptures. He ascended into heaven and is seated on the right 

hand of the Father. He will come again in glory to judge the living and the dead and his 

kingdom will have no end. I believe in the Holy Spirit, the Lord, the giver of life, who 

proceeds  from the Father and the Son, who with the Father and the Son is adored and 

glorified, who has spoken through the prophets. I believe in one, holy, catholic and 

apostolic Church. I confess one baptism for the forgiveness of sins and I look forward to 

the resurrection of the dead and the life of the world to come. Amen.

Agnus Dei

Agnus Dei, qui tollis peccata mundi, miserere nobis. Agnus Dei, qui tollis peccata 
mundi, miserere nobis. Agnus Dei, qui tollis peccata mundi, dona nobis pacem.

Lamb of God, you take away the sins of the world, have mercy on us. Lamb of God, you 
take away the sins of the world, have mercy on us. Lamb of God, you take away the sins 
of the world, grant us peace.



 Buccinate Giovani Gabrieli

Buccinate in neomenia tuba in insigni die 
solemnitatis vestrae. Alleluia.
In voce exultationis, in voce tubae cornae 
exultate Deo, adiutori nostro. 
Alleluia.
Jubilemus Deo in cordis et organo, in 
timpano et coro.
Cantate et exsultate et psallite sapienter. 
Alleluia.

Blow the trumpet in the new moon on the 
occasion of our solemn feast. Alleluia.
With sound of exultation, with sound of 
trumpets, sing praises to God our judge. 
Alleluia. 
Praise God, with timbrels and organs, 
with drums and voices.
Sing and praise him with the harp. 
Alleluia.



Laudes Organi Zoltan Kodaly

Audi chorum organicum
instrumentum musicum
modernorum artificum
documentum melicum
canentem ludere amabiliter
ludentem canere laudabiliter
docens breviter,
leniter utiliter,
dulciter, humiliter.

Ideo persuadeo
hic attendere
jubeo commoneo
haec apprendere,
mentifigere humiliter.
Musice! milites
te habilites
Usum exercites
artem usites
habilem corpore
te prebeas
facilem pectore
te exhibeas.

Follibus provideas
bene flautes habeas.
Istare praetereas
diligenter caveas
His praehabitis
sonum elice
doctis digitis
modum perfice
neumis placitis.

Listen to the chorus of the pipes
the musical instrument
of modern artists
a paragon of melody
which plays sweetly
and sings full of praise
which speaks short of words
friendly and beneficial
pleasantly modest.

So I advise you
to stand still here
and ask you urgently
to listen to it
with humble attention.
Musician! you must behave
like a warrior.
Let your craft hear
and practise your art
show the skill
of your body
and the dignity
of your mind.

Look after the bellows in advance
to have enough air
Standing still must be avoided
watch out for that.
When you have looked after this
then let the sound hear
with nimble fingers
bring about the series of tones
which have a pleasant sound.



Gravis chorus succinat
qui sonorus buccinat
vox acute concinat
choro chorus succinat
diafonico modo
et organico.
Nunc acutas moveas
nunc ad graves redeas
modo lyrico
nunc per voces medias
transvolando salias,
saltu melico
manu mobili,
delectabili,
cantabili.

Tali modulo,
mellis aemulo
placens populo;
qui miratur et laetatur
et cantatur et laudatur
Deo sedula qui regnat in saecula.

Huius artis praeceptori
secum Deus det Guidoni
Vitam aeternalem.
Fiat Amen.

The heavy choir below
which makes itself heard 
sonorously
the high voice sounds against
choir and counterchoir
in the series of tones
after the melody of the organ.
Now you must play the high ones
now go to the low ones
as with the lute
then through the middle voices
jump like lightning
melodious
with a smooth hand
pleasing and tuneful.

With such modulating
sweet as honey,
pleasing to the people
who are surprised and pleased
and sing and praise
who rules in eternity.

To the master of this art
may God, to Guido*, grant
eternal life.
So be it, Amen.

(from twelfth century manuscript)

Canticum Gaudii (Song of Joy) Flor Peeters

I will say of the Lord, He is my refuge and my fortress, my God; In Him will I trust.
For He shall give His angels charge over thee, to keep thee in all thy ways.
They shall bear thee up in their hands, lest thou dash thy foot against a stone.

         

*Guido d’Arezzo (ca. 995-1050), Italian monk who created the earliest staff notation 
and named the tones with the syllables, ut, re, mi, fa, sol, la.

(Psalm 91)



COLCHESTER CHAMBER CHOIR
Director Roderick Earle

WHEN DAVID 
HEARD...

Saturday 18th April 2014

7.30pm St Teresa’s Church

Lexden, Colchester

tickets on sale from January 2014

music for a lost prince

Dering, Ramsey, Tomkins and Weelkes 

www.colchesterchamberchoir.org

registered charity number: 1149515



Chelmsford Cathedral
Saturday 31st January 2015

The University of Essex Choir 

Julia Doyle, soprano
Kirsty Hopkins, soprano
Nicholas Mulroy, tenor

Nathan Vale, tenor
Robert Rice, bass

Robert MacDonald, bass

The London Handel Orchestra

Conductor Richard Cooke

Registered charity no. 285079

University of Essex
Tickets: £22 (students £10) from tickets@universityofessexchoir.org
or telephone us (01206 393293 / 820813)



Colchester Chamber Choir Choral Apprenticeships

We support the development of young singers for whom we are establishing a 
‘Choral Apprenticeship’ scheme. About a quarter of our current members are full-
time students, under the age of 25. We support them financially by either waiving or 
reducing the level of termly subscriptions and also offering travel bursaries, where 
appropriate.

In just four years we have already supported more than 15 young singers and as they 
move on to further and higher education, we are always keen to enrol more. Our 
apprentices have won music festivals, choral scholarships and places at prestigious 
universities, and proudly attest that the experience and confidence they have developed 
singing with the choir has contributed to their success.  Our young singers see this 
unique experience as very special as their testimonies illustrate.

Tom Chippendale now a 
Choral Scholar at 

Royal Holloway University

“I’ve found singing in Colchester 
Chamber Choir to be an inspiring 

experience; the repertoire is 
great and varied, and the other 
choir members are very friendly 
and welcoming. Musically, it is 

challenging, but I think I’ve grown 
as a performer, and as a singer – 

my range is definitely higher than it 
used to be! After studying music at 
university, my aim is to become a 

professional singer.”

Zachary Kleanthous

“My first experience of the Colchester 
Chamber Choir was when I attended 

a performance of ‘One Equal Music’ to 
see my friends Joe and Tom perform. 

I was absolutely stunned by the 
quality of the choir and its repertoire 
and immediately knew that I wanted 
to train my voice so that I was good 
enough to join the group. Happily I 
am now singing 2nd tenor with the 
choir and loving every minute of it.”

Read more from our young singers on our website www.colchesterchamberchoir.org.

Would you like to help or support us further? Any sponsorship can make a 
difference, helping us to sustain and develop our work. 

To find out more contact choir chairman Amrit Nasta on 01206  393293 or 
email chair@colchesterchamberchoir.org



For more information about future programmes, how to buy 
tickets or join our mailing list, please visit our website

www.colchesterchamberchoir.org

registered charity number: 1149515

CDs of Concerto Sacré can be purchased at:

http://www.amazon.co.uk/Boulanger-Schneiderman-Naoumoff-Philharmonia-
Stuttgart/dp/B001FQES24/ref=sr_1_cc_1?s=aps&ie=UTF8&qid=1416144298&sr=1-1-

catcorr&keywords=Autour+de+lili+boulanger 


