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COLCHESTER CHAMBER CHOIR

Formed in 2010, we have gained a reputation for high quality performances 
which explore a breadth of repertoire with musicality, drama and imagination. 
We aspire to the highest possible standards of music-making through 
detailed rehearsals and a professional approach.  We sing all over East Anglia 
performing rarely-heard music from the Renaissance to the 21st century, from 
much-loved works to UK premieres. The choir is largely self-funding with the 
help of some generous donations. Several of our choral apprentices have gone 
on to receive choral scholarships at universities and cathedrals, benefiting from 
the unique experience of singing in the choir. 

Roderick Earle was a boy chorister at Winchester Cathedral and following a 
choral scholarship at St. John’s College, Cambridge and the Royal College of 
Music entered the singing profession as a soloist. He was a principal baritone 
with the Royal Opera House, Covent Garden for 21 years, singing more than 
60 roles with many of the greatest singers, conductors and directors of the era 
and has sung in opera and concerts all over the world. He has made several 
recordings and videos from early to contemporary music. Roderick is also a 
singing professor at The Royal College of Music, London and teaches the choral 
scholars at Trinity College, Cambridge.

Chris Allard has an international reputation, having performed at many 
prestigious venues and festivals, including the Royal Festival Hall, Montreux 
Jazz Festival, The O2 Arena in London, Douro Jazz Festival in Portugal, BBC 
Proms in Hyde Park and the Royal Albert Hall. He has worked and recorded 
with major names including Jacqui Dankworth, Charlie Wood, the BBC Big 
Band, Alison Balsom and Jamie Cullum. Chris also leads his own band, which 
has appeared all over the UK and Europe, including at Ronnie Scott’s club and 
the International Guitar Festival as well as in the US. Chris’s fourth album 
Invisible Landscape was released in 2016 and has received excellent reviews for 
‘impeccable performances, and a distinctive melodic gift’. It received four stars 
from Guitarist magazine and Jazz Views said: ‘A non-clichéd linear improviser 
of great originality and talent…an excellent recording of modern music full of 
variety, intensity and interest.’

Sopranos: Diana Childs, Liz Curry, Anita Filer, Caroline Finlay, Lesley Gunfield,  
Jennifer Lloyd, Linda Pearsall, Libby Ridley, Leonie Russell
Altos: Lehla Abbott, Patsy Cosgrove, Rosanna Fish, Tessa Freebairn,  
Lewis Hammond, Julia King, Sian Plume, Meg Prolingheuer,  
Emma Scott-Smith, Mary Stamp, Eleanor Walters
Tenors: Christopher Huggon, Zachary Kleanthous, Andrew Marsden,  
Amrit Nasta, Daniel Ruiz Viejobueno
Basses: Simon Bowen, Samuel Carbonero, Sean Moriarty, Stephen Smith,  
Paul Torrington



My beloved spake, and said unto me, 

‘Rise up, my love, my fair one, and come away'.

Tonight’s concert partners two very different musical idioms, combining 
the rich vocal inheritance of the Renaissance with contemporary jazz 
improvisations. The jazz interjections will comment on and sometimes overlay 
the choral pieces in a relationship that reflects the very essence of the poetic 
text – the dialogue between Lover and Beloved.

The Song of Songs, or Song of Solomon, must be one of the most controversial 
books in the bible. Is it just a secular love poem in the wrong – or at least a 
very odd, place or does it have some more profound spiritual meaning?

In the Jewish tradition it was interpreted as celebrating the relationship 
between God and Israel. Christians, from the very earliest times, saw a 
celebration of the relationship between God and the Soul or the collective 
Church as Bride of Christ. In the 16th century, reformers struggled with its 
explicit sensuality and some even felt it had no place in a reformed biblical 
canon. However, it remains part of the Bible in all traditions and today is 
unlikely to  upset any sensibilities. Perhaps part of its appeal in the past was 
that it inevitably was attractive to celibates, both male and female, in the pre-
Reformation Church and its sensuality can be paralleled with the writings of 
many saints, like St. Teresa of Avila, who described spiritual experiences in very 
physical terms.    

Lacking any clear narrative or structure, the Song of Songs tells of love found, 
lost and rediscovered and abounds in rich, sensual imagery drawn from the 
world of Middle Eastern poetry. God is not specifically mentioned at all. Some 
scholars believe that its origins lie in Egyptian or Mesopotamian love poetry. 
In the middle ages the Beloved became identified with the Virgin Mary, as the 
perfect exemplar of the human soul and as a type of the Bride of Christ. Many 
passages found their way into the liturgy for feasts of the Blessed Virgin Mary.

In the 15th, 16th and 17th centuries, many composers were drawn to the Song 
of Songs probably because the exotic imagery gave ample opportunities to create 
atmosphere and to indulge in word painting (describing text in explicit musical 
language). In the case of composers who considered themselves primarily or 
exclusively writers of sacred music (and many of whom were also ordained 
priests) it was an exclusive textual source for them to emulate the madrigals 
of more worldly composers.  We know that the older Palestrina shunned the 
Italian madrigals of his youth as too earthly. 



Our programme starts with the serene setting of Ego flos campi by Clemens 
non Papa. This work remains within the compass of a simple tonic chord 
yet weaves the vocal lines in subtle ways to create a great sense of opulence. 
Following this is the opening motet from Palestrina’s great cycle of 29 motets 
from the Song of Songs, Osculetur me. 

We then come to the first of four plainchant antiphons. These are some of the 
earliest settings of words from the Song of Songs as they appear in the Catholic 
liturgy. Three more settings starting with the same text follow – Nigra sum. 
L’Héritier’s setting is the earliest piece of polyphony in the programme. Its 
modal quality and use of false relations (clashes) creates an appropriately sultry 
atmosphere. Perhaps the best known setting is from Monteverdi’s 1610 Marian 
Vespers for tenor solo and, in tonight’s performance, guitar continuo. In this 
monodic setting the text is set with great sensitivity to its expressive qualities.  
To conclude, we have the first of our settings by Victoria, bringing us to the 
heart of Counter Reformation Spain – the world of Saint Theresa of Avila and 
El Greco. Victoria begins with a lilting triple rhythm and introduces delicately 
weaving melodic lines.

Lassus’ Veni Dilecte mi is perhaps the best of his seven Song of Songs settings, 
showing a delightful poise and clarity in its two well-balanced sections. The 
first half of the programme concludes with Guerrero’s Surge propera amica 
mea. Here the Cantus 2 part only sings the words Veni sponsa Christi to their 
plainchant melody in long notes as a cantus firmus around which all the other 
parts revolve. This is an example of a motet textually adapted for the liturgy. 

The second half of the concert also begins with a Guerrero piece, Ego flos campi, 
this one written for two four-part choirs. There follow two more of Palestrina’s 
settings, Tota pulchra es and Vulnerasti cor meum, the second introducing a 
bouncing triple rhythm section when the text applauds the breasts of the 
beloved.

Victoria’s mammoth setting of Vadam et circuibo (for the feast of Mary 
Magdalene) offers a rich tapestry of ideas illustrating the best of his sumptuous 
style in two bold sections. By contrast, Hortus conclusus, also in two sections, by 
the less well known Ceballos, is a comparatively simple four part setting but 
still generates a great emotional intensity.

Richard Dering’s Adiuro vos, filiae appeared in a 1618 publication and is probably 
the latest work in the programme. It shows just how far musical language 
developed through the 16th century from the style of L’Héritier with its 
reliance on homophony (chordal writing) and use of sustained harmonic 
progressions.  The programme concludes with one of Victoria’s most glorious 
two section motets, Vidi speciosam – a fitting climax to a sample of some of the 
finest pieces to have been inspired by the rich texts of the Song of Songs.  



The Composers

France 

Jehan L'Héritier (c. 1480 – 1552) 
L’Héritier was born in the Pas de Calais region of France and studied under 
Josquin des Prez at the French Royal Court. He went to Ferrara in 1505 
where he encountered the music of Obrecht and Brumel.  

Flanders

Jacob Clemens non Papa (c. 1510 – c.1555)  
Clemens was born in Middleburg in the Spanish Netherlands. The origin of 
his curious nickname ‘non Papa’ remains disputed. Writing later than Josquin 
des Prez he seems to have influenced Lassus who greatly admired him. 

Orlande de Lassus (1532 –1594) 
Lassus was born in Mons and as a Franco Flemish composer wrote music in 
the tradition of L’Héritier and Clemens, but he also spent much time in Italy, 
becoming maestro di cappella of the Lateran Basilica in Rome at the age of 
21. In 1556 he went to Munich to serve under the Albrecht V, Duke of Bavaria 
and was visited there by both the Gabrielis who studied under him.  

Italy

Giovanni Pierluigi da Palestrina (c. 1525 –1594) 
Palestrina was born in Palestrina near Rome and spent most of his life in 
Rome attached to one or several of the great basilicas (he followed Lassus 
at the Lateran). He wrote 105 masses and over 300 motets as well as many 
madrigals. His polyphony has always been held in the highest regard and 
praised as the finest example of polyphonic writing. He wrote a cycle of 29 
madrigal motets on texts from the Song of Songs in 1584.

Claudio Giovanni Antonio Monteverdi (1567 – 1643) 
Monteverdi was born in Cremona and wrote his famous Marian Vespers 
there although it is unclear where it was first performed. After periods in 
Mantua and Rome he settled in Venice, taking up the appointment of maestro 
di cappella at St. Mark’s. He wrote six operas, three masses, many motets and 
nine books of madrigals. Monteverdi is considered the father of the Baroque 
style, his compositions dominating the early Baroque canon.

Spain      

Rodrigo de Ceballos (c.1525 – c.1571) 
Ceballos was born in Aracena. He was maestro di cappella in Málaga, Córdoba 
and latterly at the Chapel Royal in Granada. Like Morales and Guerrero, he 
was a member of the Andalusian school of composers. He wrote mostly 
sacred music.



Francisco Guerrero (1528 –1599) 
Guerrero was probably born in Seville and after a spell in Jaén moved around 
Portugal and Spain in the employ of Maximilian ll. With Victoria and Morales 
he was considered one of the leading composers of the Spanish Counter 
Reformation but unlike them also wrote secular works. In 1589 he undertook 
an eventful journey to the Holy Land. His resultant journal became a best 
seller.        

Tomás Luis de Victoria (1548 –1611) 
Victoria was born in Sanchidrián, Ávila and began his career as a chorister 
in Ávila cathedral. Having shown much promise as a composer, singer and 
organist, he went to study in Rome in 1565, under the patronage of Philip II. 
Here he almost definitely studied with Palestrina. He later returned to Spain 
to work for the Dowager Empress Maria. He wrote numerous masses and 
motets in a style that was bolder and richer in harmonic, melodic and textural 
elements than that of many of his contemporaries. 

England       

Richard Dering (1580-1630)  
Richard Dering was born in Hampshire and spent most of his life in exile in 
the Spanish Netherlands following his conversion to Catholicism. During the 
reign of Charles I he returned to England to become master of music in the 
Whitehall chapel of Charles’ Catholic Queen, Henrietta Maria. During the 
Commonwealth it is said that his Latin motets were the favourite music of 
Oliver Cromwell. 

'For, lo, the winter is past, the rain is over and gone; 

The flowers appear on the earth; 

the time of the singing of birds is come, 

and the voice of the turtle is heard in our land;

The fig tree putteth forth her green figs, 

and the vines with the tender grape give a good smell.

Arise, my love, my fair one, and come away.’



PROGRAMME
Ego Flos Campi a 7 Jacob Clemens non Papa

Osculetur me a 5 Giovanni Pierluigi da Palestrina

Nigra sum  Plainchant antiphon

Nigra sum a 5 Jehan L’Héritier 

Nigra sum (from 1610 Vespers) Claudio Monteverdi 
soloist Christopher Huggon

Nigra sum a 6 Tomás Luis de Victoria

Dum esset rex  Plainchant antiphon

Veni dilecte mi a 5 Orlande de Lassus

Surge propera amica mea a 6 Francisco Guerrero

INTERVAL

Ego flos campi a 8 Francisco Guerrero

Tota pulchra es a 5  Giovanni da Palestrina

Vulnerasti cor meum a 5 Giovanni da Palestrina

Laeva eius  Plainchant antiphon

Vadam et circuibo a 6 Tomas Luis de Victoria

Iam hiems transit Plainchant antiphon

Hortus conclusus a 4 Rodrigo de Ceballos

Adiuro vos, filiae a 6 Richard Dering

Vidi speciosam a 6 Tomás Luis da Victoria



Ego flos campi  

Ego flos campi et lilium convallium.

Sicut lilium inter spinas sic amica mea inter filias.

Fons hortorum et puteus aquarum viventium quae fluunt impetu de Libano.

I am a flower of the field and a lily of the valleys.

As a lily among thorns, so is my beloved among the daughters.

A garden fountain and a well of living water, flowing streams from Lebanon.

Osculetur me

Osculetur me osculo oris sui; quia meliora sunt ubera tua vino,

fragrantia unguentis optimis. Oleum effusum nomen tuum;

ideo adolescentulae dilexerunt te.

Let him kiss me with the kiss of his mouth; for your breasts are better than wine,

or the fragrance of finest ointment. Your name is like oil poured out; 

therefore the young girls love you.

Nigra sum

Nigra sum sed formosa, filiae/a Ierusalem.

Ideo dilexit me Dominus et introduxit me in cubiculum suum. (Alleluia.)

et dixit mihi: Surge amica mea et veni.

Iam hiems transiit, imber abiit et recessit,

Flores apparuerunt in terra nostra, tempus putationis advenit.

I am black but comely, daughter(s) of Jerusalem.

Therefore have I pleased the king and he has brought me into his chamber. (Alleluia)

and said to me: Arise my love and come.

For now the winter is past, the rain is over and gone,

The flowers have appeared in our land, the time of pruning is come.



Dum esset rex  

Dum esset rex in accubitu suo, nardus mea dedit odorem suavitatis. Alleluia.

While the king was on his couch, my perfume gave forth its fragrance. Alleluia.

Veni, dilecte mi

Veni, dilecte mi, egrediamur in agrum, commoremur in villis

Mane surgamus ad vineas. Videamus si floruit vinea,

si flores fructus parturiunt, si floruerunt mala punica:

ibi dabo tibi ubera mea.

Come, my beloved, let us go forth into the fields, and lodge in the villages.

Let us arise early and go into the vineyards. 

Let us see if the vines have budded,

whether the grape blossoms have opened and the pomegranates are in bloom:

there I will give you my breasts.



Surge, propera amica mea

Surge, propera amica mea, columba mea, formosa mea, et veni.

Iam enim hiems transiit, imber abiit et recessit.

Flores apparuerunt in terra, tempus putationis advenit.

Vox turturis audita est in terra nostra.

Ficus protulit grossos suos; vineae florentes dederunt odorem suum.

Surge, amica mea, speciosa mea, et veni. 

(Veni sponsa Christi.)

Arise, my love, my dove, my fair one, and come away;

for now the winter is past, the rain is over and gone.

The flowers appear on the earth; the time of pruning has come,

and the voice of the turtle-dove is heard in our land.

The fig tree puts forth its figs, and the vines are in blossom; 

they give forth fragrance.

Arise, my love, my fair one, and come away.

(Come, bride of Christ.)



Ego flos campi 

Ego flos campi et lilium convallium.

sicut lilium inter spinas, sic amica mea inter filios.

Sicut malus inter ligna silvarum, sic dilectus meus inter filios.

Sub umbra illius quem desideraveram sedi, et fructus eius dulcis gutturi meo.

Introduxit me Rex in cellam vinariam, ordinavit in me charitatem.

Fulcite me floribus, stipate me malis quia amore langueo. 

I am a flower of the field, and a lily of the valleys.

As the lily among thorns, so is my beloved among the daughters.

As the apple tree among the trees of the woods, 

so is my beloved among the young men.

I sat down under the shadow of him whom I desire: 

and his fruit was sweet to my taste.

The king brought me into his wine cellar and filled me with love.

Sustain me with flowers, refresh me with apples, for I languish with love.

Tota pulchra es

Tota pulchra es, amica mea, et macula non est in te.

Veni de Libano sponsa mea, veni de Libano

veni, coronaberis de capite Amana de vertice Sanir et Hermon, 

de cubilibus leonum, de montibus pardorum.

You are all beautiful, my love, there is no flaw in you.

Come from Lebanon, my bride, come from Lebanon,

Come from the heights of Amana and the tops of Sanir and Hermon,

from the haunts of the lions and the mountains of the leopards.



Vulnerasti cor meum 

Vulnerasti cor meum, soror mea, sponsa,

vulnerasti cor meum in uno oculorum tuorum 

et in uno crine colli tui.

Quam pulchrae sunt mammae tuae, soror mea sponsa. 

Pulchriora sunt ubera tua vino

et odor unguentorum tuorum super omnia aromata.

You have wounded my heart, my sister, my bride,

You have wounded it with one look 

and with one tress of your hair.

How beautiful are your breasts, my sister, my bride.

Your breasts are more beautiful than wine 

and your perfumes sweeter than all aromatics.

Leva eius 

Leva eius sub capite meo et dextera illius amplexabitur me. Alleluia.

His left hand is under my head and his right hand shall embrace me. Alleluia.



Vadam et circuibo 

Vadam et circuibo civitatem, per vicos et plateas 

quaeram quem diligit anima mea. Quaesivi illum, et non inveni.

Adiuro vos, filiae Ierusalem, si inveneritis dilectum meum, 

ut annuntietis ei quia amore langueo.

Qualis est dilectus tuus, quia sic adiurasti nos?

Dilectus meus candidus et rubicundus, electus ex millibus.

Talis est dilectus meus, et est amicus meus, filiae Ierusalem.

Quo abiit dilectus tuus, o pulcherrima mulierum? Quo declinavit 

et quaeremus eum tecum?

Ascendit in palmam, et apprehendit fructus eius.

I will rise, and will go about the city, through the streets and squares 

I will seek him whom my soul loves. I sought him, but did not find him.

I adjure you, O daughters of Jerusalem, if you find my beloved, 

that you tell him that I languish with love.

What manner of one is your beloved, that you adjure us so?

My beloved is radiant and ruddy, chosen out of thousands.

Such is my beloved, and my friend, O daughters of Jerusalem.

Where has your beloved gone, O most beautiful amongst women? 

Where has your beloved turned that we may seek him with you? 

He has gone up to the palm tree and has taken of its fruit.



Songs about the animal kingdom from 
England, France, Germany and Italy

COLCHESTER CHAMBER CHOIR
Director Roderick Earle

Iam iems transit

Iam iems transiit, imber abiit et recessit. 

Surge amica et veni. Alleluia.

Now the winter is past, the rains are over and gone. 

Arise my love and come. Alleluia.

Hortus conclusus 

Hortus conclusus soror mea, sponsa. Hortus conclusus et fons signatus. 

Aperi mihi, O soror mea, amica mea, columba mea, immaculata mea. 

Surge propera amica mea et veni. 

Veni speciosa mea, ostende mihi, faciem tuam. 

Favus distillans labia tua, mel et lac sub lingua tua. 

Veni, sponsa mea, veni coronaberis.

A garden enclosed is my sister, my bride, and a sealed fountain. 

Open to me, my sister, my love, my dove, my undefiled. 

Arise my love and come. Come my fair one, let me see your face. 

Your lips distil nectar, honey and milk are under your tongue. 

Come my bride, and you shall be crowned.

Adiuro vos 

Adiuro vos, filiae Ierusalem, si inveneritis dilectum meum, 

ut nuntietis ei quia amore langueo.

Dilectus meus candidus et rubicundus, electus ex millibus.

I adjure you, O daughters of Jerusalem, if you find my beloved, 

that you tell him that I languish with love.

My beloved is radiant and ruddy, chosen out of thousands.



Vidi speciosam 

Vidi speciosam sicut columbam ascendentem desuper rivos aquarum:

cuius inaestimabilis odor erat nimis in vestimentis eius,

et sicut dies verni, circumdabant eam flores rosarum, et lilia convallium.

Quae est ista, quae ascendit per desertum sicut virgula fumi, 

ex aromatibus myrrhae et thuris

et sicut dies verni, circumdabant eam flores rosarum, et lilia convallium.

I saw the fair one rising like a dove above the streams of water,

whose priceless fragrance clung to her garments,

and as on a spring day, she was surrounded by roses and lilies of the valley.

Who is this who rises from the desert like a pillar of smoke,

perfumed with aromatic myrrh and frankincense

and as the days of spring adorned with roses and lilies of the valley.





For more information 
about the event, email 

info@universityofessexchoir.org 

Tickets 
£25, £20, £16, £12
(£8 for students on

£12 tickets)
from Aldeburgh Music

or choir members.

Char i ty  reg 285079

A Sea Symphony
Vaughan Williams

Enigma Variations
Elgar

Alice Privett, soprano
Edward Grint, bass
Essex Sinfonia
Richard Cooke, conductor

Saturday 6th May 2017,
at 7pm

Snape Maltings Concert Hall 



Monday 29 May
at 6 pm

St Mary’s, Hadleigh 
IP7 5DT

Psalmody
Essex Baroque Orchestra
directed by Peter Holman

Monday 29 May at 6 pm       
St Mary’s, Hadleigh IP7 5DT

Johann Sebastian Bach Easter Oratorio (c.1743)   
Mass in A major  (1738-9)   
Cantata ‘O ewiges Feuer’  (1746)

Claire Coleman soprano
Daniel Auchincloss tenor Psalmody, Essex Baroque Orchestra
Giles Davies bass-baritone directed by Peter Holman 

We continue our ‘Bach spring’ with a special concert of three mature sacred 
masterpieces. The Easter Oratorio, reflecting on the events at the tomb immediately
after the Resurrection, was one of Bach’s favourite pieces, composed in 1725 and 
revived for Easter services in Leipzig at least three times. We perform his last version,
with important and intriguing changes to that normally heard. 

The Mass in A major, like the B minor Mass, is a compilation of favourite move-
ments drawn from Bach’s cantatas, though its scoring with two flutes and strings gives
it a charming, intimate character. The Whitsun cantata ‘O ewiges Feuer’ starts with
one of Bach’s greatest choruses, a dramatic portrayal of the tongues of fire of 
Pentecost, and includes a beautiful lullaby aria, with flutes and muted strings.

Peter Holman, directing from the harpsichord, 
inspired a lithe and enjoyable performance

The Observer
Suffolk Villages Festival
119 Maldon Road
Colchester  CO3 3AX

01206 366603
www.suffolkvillagesfestival.com
info@suffolkvillagesfestival.com Tickets £20 (reserved), £14 (unreserved)

THE

Suffolk Villages Festival



Celebrating the incomparably rich treasure trove of French music  
from the late 19th and early 20th centuries

Join dazzling world-class musicians who will introduce and perform some of the  
most exhilarating and sensuous music ever written, recorded by BBC Radio 3

Tempt friends away from the City to meet 
charismatic young performers bringing  
La Belle Époque to life in the tranquillity of  
St Peter ad Vincula, Coggeshall

Enjoy exquisite performances, delicacies and 
refreshments over a delightful weekend of  
music by Debussy, Fauré and Ravel  
– full details on our website

Summer Weekend 
14 -16 July 2017

Friends booking opens 21 March. Join now at
romanrivermusic.org.uk

Tom Poster
piano 

Elena Urioste 
violin

Karim Sulayman 
tenor

Raphaela Papadakis 
soprano 

Navarra String Quartet

Photo:Sussie Ahlburg Photo: Christina Haldane



Information about the choir's activities and future 
concerts can be found on our website

www.colchesterchamberchoir.org

registered charity: 1149515

We would like to thank our patrons for their 
generosity in supporting our choir.

Joanna Bisdee
David Jewell

Jill and Peter Newton
Linda and David Salmon

mark you diary for our autumn concert

SIMPLE GIFTS
Sunday November 26th at 6pm

The Moot Hall, Colchester

Music from America for choir and piano


