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2023 marks our thirteenth anniversary. We 
have presented over sixty concerts and recitals, 
singing more than two hundred and seventy 
individual pieces of music. Our repertoire covers 
the classical tradition from the Renaissance to 
the contemporary. We specialise in singing less 
well-known music for the smaller choir in the 
original language and pride ourselves on our 
imaginative programming and presentation. The 
choir is auditioned and through detailed rehearsal 
endeavours to aspire to the highest professional 
standards of music-making. We perform 
throughout East Anglia in cathedrals, castles, 
gardens and country churches. We are proud that 
several of our choral apprentices have gone on 
to receive choral scholarships at universities and 
cathedrals, benefiting from the unique experience 
of singing in the choir.

COLCHESTER CHAMBER CHOIR

Roderick Earle was a boy chorister at Winchester 
Cathedral and following a choral scholarship at 
St. John’s College, Cambridge and a Foundation 
Scholarship at the Royal College of Music, entered 
the singing profession as a soloist. He sang with 
the Monteverdi Choir and BBC singers. A principal 
baritone with the Royal Opera House, Covent 
Garden for 21 years, he sang more than 60 roles 
with many of the greatest singers, conductors and 
directors of the era in opera and concerts all over 
the world. He has made several recordings and 
videos from early to contemporary music. Roderick 
is a singing professor at The Royal College of 
Music, London and currently teaches the choral 
scholars at Trinity College, Cambridge.



We are always looking for new singers 
who want to share our passion for the 
classical choral repertoire. If that sounds 
like you, or you know someone who 
might fit the bill please get in touch with 
our director, Roderick Earle 
(roderick.earle1@ntlworld.com).

We welcome observers at our rehearsals.   
If you would like to come along just 
email info@colchesterchamberchoir.org.

We don’t sing the large-scale choral 
society repertoire as we are a small choir 
and there are other local choirs who do 
this so well. 

We thrive on detailed work on 
challenging music that is often less 
well known but is always exciting and 
stimulating. 

We aim to help every member to 
improve their musicianship skills and 
music reading ability as well as their 
vocal technique.

For young singers we run a Choral 
Apprentice Scheme and through this 
have helped singers from local schools to 
achieve music and choral scholarships at 
our top universities.
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Kyrie 'Le Roy' 
John Taverner

Salvator mundi 
Thomas Tallis

Haec dies
William Byrd

Miserere nostri
 Thomas Tallis

Ave Verum Corpus
 William Byrd

Ave Maria 
Robert Parsons

If Ye love me
Thomas Tallis 

Nine Psalm Tunes for Archbishop Parker's Psalter 
Third tune: Why fum'th in sight

Eighth tune: God grant with grace
Thomas Tallis

Sing joyfully to God our strength
William Byrd

PROGRAMME



O Lord, make thy servant Elizabeth
William Byrd

Mass for 4 voices: Agnus Dei
William Byrd

Alleluia, I heard a voice
Thomas Weelkes

Vox in Rama
 George Kirbye

O clap your hands
Orlando Gibbons

I will sing unto the Lord
John Amner

When David heard
Thomas Tomkins

Factum est silentium
Richard Dering
Ascendit Deus
Peter Philips

PROGRAMME



   Henry VIII
1509-1547

36 years

Mary I
1553-1558

5 years

Edward VI
1547-1553

6 years

Elizabeth I
1558-1603

45 years

James I
1603-1625

36 years

A RESTLESS WORLD
sacred music in an age of political turmoil

Eleven Composers
The sixteenth century in Europe was a time 
of tremendous upheaval and change. The 
Reformation swept out of central Germany 
and Switzerland and old political alliances 
were stretched to breaking point.  Nowhere 
was this more so than in England. Henry 
VIII’s dynastic insecurity triggered a complete 
break from the religious authority of Rome. 
Obsessed with producing a male heir Henry 
justified his divorce from his first queen, 
Catharine of Aragon, by referencing the 
arguments of several protestant reformers, but 
without ever embracing their radical theology. 
The ensuing schism from Rome gave Henry 
his divorce but started a chain of events that 
reverberated for more than a hundred years, 
with his three children pushing the country 
towards extreme Protestantism under his 

son Edward, a complete return to Catholic 
practice during the reign of Mary and then 
an uneasy compromise under Elizabeth. A 
compromise that answered the situation to 
some extent but left minorities smouldering 
with discontent at both ends of the religious 
spectrum delivering to her successor, James, 
a fragile stability which continued to be under 
threat.

Tonight’s programme seeks to tell something 
of the story of these religious and political 
changes through the music of eleven 
composers who diced with the changing 
religious persuasions at their personal peril. 
You will hear some of the finest choral pieces 
from the era, pieces that each tell a part of 
that story.



John Taverner (c.1490-1545) is recorded 
as having travelled from Tattershall where 
he was a singer at the Collegiate Church, 
to Boston, both in Lincolnshire, to sing at 
St. Botolph’s (the Stump) in 1524. In 1526 
he was appointed organist and master of 
the choristers at Cardinal Wolsey’s new 
foundation in Oxford, Cardinal College (later 
Christ Church) which boasted a large choral 
foundation with sixteen choristers and twelve 
‘clerkes skilled in polyphony’. With Cardinal 
Wolsey’s fall from power the college fell into 
decline and in 1530 he resigned his post and 
is thought to have returned to Lincolnshire 
where he died. Eight of his masses survive as 
well as a number of motets and other liturgical 
works. The roots of his religious music lie in 
the late medieval, best illustrated by the Eton 
Choirbook.   

Thomas Tallis (1505-1585) is thought 
to have been born in Kent and as a child 
sang at Dover priory and later at Canterbury 
Cathedral. After periods of employment as 
organist at Dover Priory (until its dissolution) 
and St. Mary-at-Hill near Billingsgate, he 
moved to Waltham Abbey in 1538 (until that 
institution’s dissolution). In 1543 took up 
employment at the Chapel Royal. He was a 
court composer for Henry VIII and for each 
of the king’s three children, avoiding any 

direct confrontation with the authorities but 
apparently holding true to his Catholic faith. 
In 1570 he became organist at the Chapel 
Royal. He taught William Byrd and together 
with the younger composer dominated the 
music of the reign of Elizabeth I. In 1575, 
Elizabeth granted Tallis and Byrd a monopoly 
for printing music. The Cantiones Sacrae of 
1575 contains 34 of their motets. His 40 part 
motet Spem in Alium is a monumental work 
and unique in the English repertoire. 

William Byrd (c. 1540-1623) was 
probably born in London as it is recorded 
that his two brothers were choristers at St. 
Paul’s cathedral. In 1563 he was appointed 
to Lincoln cathedral as organist and master 
of the choristers. Brought up as a Protestant 
he became increasingly interested in Catholic 
practice during the 1570’s and his wife, 
Juliana, was recorded as a recusant in 1577, 
Byrd similarly cited in 1584. His involvement 
with prominent Catholics became more 
complicated with Pope V’s bull of 1570 
which absolved Elizabeth’s subjects from 
allegiance to her. He was suspended from 
the Chapel Royal and in the 1590’s went into 
semi-retirement in Stondon Massey in Essex, 
close to his patron Lord Petre of Ingatestone 
Hall. He remained there for the rest of his life, 
harassed by the local authorities and regularly 



fined for his recusancy. He wrote much sacred 
music as well as consort music, songs and 
keyboard works.

Robert Parsons (c. 1535-1572) was 
appointed a gentleman of the Chapel Royal 
in 1563. Like many composers he wrote 
music for the new English liturgy as well as 
pieces for Catholic usage. He drowned in the 
River Trent at Newark in 1572 and was much 
lamented by his contemporaries. William Byrd 
succeeded him at the Chapel Royal.

Thomas Weelkes (1576-1623) was 
born near Chichester and became organist 
of Winchester College in 1598 before 
moving back to Chichester as organist of the 
cathedral there. He appears to have been 
an alcoholic and was reprimanded by the 
cathedral authorities for his drunkenness and 
disorderly behaviour. He wrote a great deal of 
music for the Anglican liturgy as well as three 
books of madrigals. His music is characterised 
by rhythmic originality and chromaticism. 

George Kirbye (c. 1565-1634) was 
employed at Rushbrooke Hall, near Bury St. 
Edmunds, as teacher to the daughters of Sir 
Robert Jermyn. He became a friend of the 
celebrated madrigalist John Wilbye (1574-
1638) who was employed by the Kitson 

family in nearby Hengrave Hall. Sometime 
after 1620 he moved to Bury St. Edmunds and 
is buried there in St. Mary’s church. He wrote 
sacred music and madrigals.

Orlando Gibbons (1583-1625) was born 
in London into a particularly musical family. 
His father, brothers and son Christopher, were 
all musicians of note. In 1596 he joined the 
choir of King’s College, Cambridge where his 
brother was Master of the Choristers. After 
gaining a degree at Cambridge he joined the 
Chapel Royal in 1603 and within two years 
had become junior organist. In 1623 he was 
appointed organist at Westminster Abbey 
a position he held until his untimely death 
in Canterbury on the way to Dover to greet 
Charles I’s queen Henrietta Maria. He wrote 
madrigals, sacred music, consort works and 
keyboard music of the highest quality. 

John Amner (1579-1641) was born in 
Ely and had a lifelong connection with the 
cathedral. After receiving his first degree from 
Oxford he became organist and later a minor 
canon at the cathedral. He 1615 he published 
a collection of his sacred music for 3-6 voices 
with viols.



Thomas Tomkins (1572-1656) was born 
in St. David’s where his father was Master 
of the Music. Around 1594 he was sent to 
London to study with Byrd and was appointed 
to Worcester Cathedral in 1596. In due 
course he became a Gentleman of the Chapel 
Royal, succeeding Byrd as senior organist 
on Byrd’s death in 1623. He maintained his 
appointment at Worcester until about 1628 
when he finally moved back to Worcester 
where he remained until the Commonwealth 
put an end to music in the cathedral in 1646. 
He wrote a large quantity of sacred music 
much of it collected by his son and published 
posthumously in the volume of Musica Deo 
Sacra of 1668. 

Richard Dering (1580-1630) was born in 
London. He studied at Christ Church, Oxford 
graduating in 1610. From 1612-1616 he 
travelled with the English ambassador to the 
Venetian court. Brought up as a Protestant it 
is thought that he converted to Catholicism 
whilst in Italy. He lived for a short time in the 
English College in Rome. In 1617 he went 
to live in Brussels and probably made the 
acquaintance of fellow composers, Peter 
Philips and John Bull who were also living 
in exile. In 1625 he returned to England to 
become organist in the chapel of Charles 
I’s Catholic Queen, Henrietta Maria. He 

published three books of motets as well as 
two of canzonets and one of madrigals.

Peter Philips (1560-1628) began his 
musical career as a chorister at St. Paul’s 
cathedral. In 1582 he left England to go into 
exile because of his Catholic faith and after a 
short stay in Flanders went to Rome where he 
was engaged as organist at the English Jesuit 
College. He then travelled with his patron 
Baron Thomas Paget to Spain and France 
before finally settling in Antwerp where he 
married. In1597 he was employed in Brussels 
by the governor of the Low Countries, Albert 
VII of Austria. He died in Brussels in 1628. He 
wrote numerous motets, consort pieces and 
keyboard works.



Kyrie 'Le Roy'  John Taverner

Kyrie eleison.
Christe eleison.
Kyrie eleison.

Lord, have mercy.
Christ, have mercy.
Lord, have mercy.

Salvator mundi  Thomas Tallis

Salvator mundi, salva nos,
qui per crucem et sanguinem 
redemisti nos,
auxiliare nobis, te deprecamur, 
Deus noster.

O Saviour of the world, save us,
who by thy cross and blood 
hast redeemed us,
help us, we pray thee, 
O Lord our God.

Miserere nostri  Thomas Tallis

Miserere nostri Domine, miserere nostri. Have mercy on us Lord, have mercy on us.

Haec dies  William Byrd

Haec dies quam fecit Dominus:
exultemus et laetemur in ea,
Alleluia.

This is the day which the Lord hath made:
let us be glad and rejoice therein.
Alleluia.



Ave Maria  Robert Parsons

Ave Maria, gratia plena, Dominus tecum;
benedicta tu in mulieribus,
et benedictus fructus ventris tui.
Amen.

Hail Mary, full of grace, the Lord is with thee;
blessed art thou among women,
and blessed is the fruit of thy womb.
Amen.

Ave Verum Corpus  William Byrd

Ave, verum corpus natum
de Maria Virgine:
vere passum, immolatum
in cruce pro homine:
cuius latus perforatum
fluxit aqua et sanguine:
esto nobis praegustatum,
in mortis examine.
O dulcis, O pie,
O Jesu Fili Mariae.
Miserere mei. Amen.

Hail the true body, born
of the Virgin Mary:
You who truly suffered and were sacrificed
on the cross for the sake of man.
From whose pierced flank
flowed water and blood:
Be a foretaste for us
in the trial of death.
O sweet, O merciful,
O Jesus, Son of Mary.
Have mercy on me. Amen.



If Ye love me  Thomas Tallis 

If ye love me, keep my commandments.
And I will pray the Father, 
and he shall give you another comforter, 
that he may 'bide with you forever;
E'en the spirit of truth.

Nine Psalm Tunes for Archbishop Parker's Psalter Thomas Tallis
Third Tune
Why fum'th in sight: the Gentiles spite,
In fury raging stout?
Why taketh in hand: the people fond,
Vain things to bring about?

The kings arise: the lords devise,
in counsels met thereto:
Against the Lord: with false accord,
against his Christ they go.

Let us they say: break down their ray,
of all their bonds and cords:
We will renounce: that they pronounce,
their lures as stately lords.

But God of might: in heaven so bright,
Shall laugh them all to scorn:
The Lord on high: shall them defy,
they shall be once forlorn.



Sing joyfully to God our strength William Byrd

Sing joyfully to God our strength; sing loud unto the God of Jacob!
Take the song, bring forth the timbrel, the pleasant harp, and the viol.
Blow the trumpet in the new moon, even in the time appointed, and at our feast day.
For this is a statute for Israel, and a law of the God of Jacob.

Eighth Tune
God grant with grace, he us embrace,
in gentle part bless he our heart.
With loving face thine be his place,
his mercies all on us to fall.

That we thy way may know all day,
while we do sail this world so frail.
Thy health’s reward is nigh declared,
as plain as eye all gentiles spy.

Let Thee always the people praise
O god of bliss as due it is:
The people whole ought Thee extol,
From whom all thing they see to spring.

All folk rejoice, lift up your voice,
For Thou in sight shalt judge them right:
Thou shalt direct the Gentiles sect,
In earth that be to turn to Thee.



Mass for four voices  William Byrd

Agnus Dei
Agnus Dei, 

qui tollis peccata mundi, 
miserere nobis.
Agnus Dei,
qui tollis peccata mundi, 
miserere nobis.
Agnus Dei,
qui tollis peccata mundi, 
dona nobis pacem.

Lamb of God,
who takes away the sins of the world,
have mercy on us.
Lamb of God,
who takes away the sins of the world,
have mercy on us.
Lamb of God,
who takes away the sins of the world,
grant us peace.

Alleluia I heard a voice  Thomas Weelkes

Alleluia.
I heard a voice as of strong thunderings, saying, Alleluia.
Salvation and glory and honour and power
be unto the Lord our God and to the Lamb for evermore.
Alleluia.

O Lord, make thy servant Elizabeth  William Byrd

O Lord, make thy servant Elizabeth our Queen to rejoice in thy strength:
give her her heart's desire, and deny not the request of her lips;
but prevent her with thine everlasting blessing,
and give her a long life, even for ever and ever. Amen.



O clap your hands  Orlando Gibbons

O clap your hands together, all ye people; O sing unto God with the voice of melody. 
For the Lord is high and to be feared; he is the great King of all the earth. 
He shall subdue the people under us, and the nations under our feet. 
He shall choose out an heritage for us, even the worship of Jacob, whom he loved.

God is gone up with a merry noise, and the Lord with the sound of the trumpet. 
O sing praises, sing praises unto our God: O sing praises unto the Lord our King. 
For God is the King of all the earth: sing ye praises with the understanding. 
God reigneth over the heathen: God sitteth upon his holy seat. 
For God, which is highly exalted, doth defend the earth, as it were with a shield.

Glory be to the Father, and to the Son, and to the Holy Ghost; 
as it was in the beginning, is now, and ever shall be, world without end. Amen.

Vox in Rama  George Kirbye

Vox in Rama audita est
ploratus et ululatus,
Rachel plorans filios suos,
noluit consolari, 
quia non sunt.

A voice is heard in Ramah
of weeping and lamentation.
Rachel is weeping for her children,
and will not be comforted
because they are no more.

I will sing unto the Lord  John Amner

I will sing unto the Lord for he hath triumphed gloriously.
The horse and him that rode upon him hath he overthrown in the sea.
Alleluia.



Ascendit Deus  Peter Philips

Ascendit Deus in jubilatione, 
et Dominus in voce tubae.
Alleluia.
Dominus in caelo paravit sedem suam.
Alleluia.

God is gone up with a merry noise, 
and the Lord with the sound of the trumpet.
Alleluia.
The Lord hath prepared his seat in heaven.
Alleluia.

Factum est silentium  Richard Dering

Factum est silentium in caelo,
Dum committeret bellum draco 
cum Michaele Archangelo
Audita est vox millia millium 
dicentium:
Salus, honor et virtus 
omnipotenti Deo.
Alleluia.

There was silence in heaven
When the dragon fought 
with the Archangel Michael.
The voice of thousands of thousands
was heard saying:
Salvation, honour and power
be to almighty God. 
Alleluia

When David heard  Thomas Thomkins
When David heard that Absalon was slain
He went up into his chamber over the gate and wept,
and thus he said: O my son, my son, Absalon my son, 
would God I had died for thee.
Absalon my son, O Absalon my son.



Saturday 20 May 7pm
St Peter ad Vincula, Coggeshall

Colchester Chamber Choir 
with period orchestra

Director Roderick Earle
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THE 
Suffolk Villages Festival 

Sunday 23 April 2023, 6pm 
St Mary’s Church, Boxford  

 
 
 

Monday 29 May 2023, 6pm 
St Mary’s Church, Hadleigh  

 
 
 
 
 

Sunday 18 June 2023 
3.15pm for 3.30pm  

Dedham Assembly Rooms 
 
 
 

Friday 25 August  
to Monday 28 August

20 Fingers on a Broadwood Piano 
Julian Perkins and Emma Abbate piano duet 

 Mozart – Field – Beethoven – Schubert – Weber – Brahms – Dvorak 
 
 

The King shall rejoice 
Coronation music from Charles II to George III 

Purcell – Blow – Handel – Boyce 
Psalmody and Friends, Essex Baroque Orchestra  

directed by Peter Holman 
 
 

The Fifth SVF Fundraising Tea Party 
William Byrd, our Phoenix 

Philippa Hyde soprano, The John Jenkins Consort 
 

 

The Suffolk Villages Festival 2023 
To include:  

Heinrich Schütz, with Charles Daniels tenor 
Steven Devine directs J.S. Bach 

The Revolutionary Drawing Room Quartet 
Henry Purcell The Fairy Queen

for full details and booking, please see www.suffolkvillagesfestival.com

SVF ad for CCC.qxp_Layout 1  12/01/2023  08:20  Page 1



Information about the choir's activities and future concerts can 
be found on our website www.colchesterchamberchoir.org

registered charity: 1149515

The choir is largely self-funding with the help of some very generous 
donations. We are always looking for further financial support to 

enable us to flourish and develop future projects. 

If you have enjoyed tonight’s performance and are interested in 
becoming a supporter, please contact our chairman by emailing  

chair@colchesterchamberchoir.org or phone 01206 820813

OUR PATRONS
Joanna Bisdee

David Jewell

Richard Murphy

Jill and Peter Newton

Jonathan Pearsall

Val Sanderson

Madeleine Wilson

We would like to express our gratitude for the generous 
bequest to the choir from our late friend and former 

Colchester Chamber Choir singer Mary Stamp.


